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'There are very few fields of human. endeavour which escape the 
acad'emic study machine, particulr.rly that in so it is 
surprising how few books have be,m available which deal seriously with the 
various forms of popular music, especially so much has developed in 
the U.S.A. But the industry is starting up. Most of the books cited 
in Richard Middleton's useful have been written .in the 
60s, -and it is the emergence of pop music (from Rock 'n' . Roll on) at 
this · very time which is the sui'- ject of his book. Possibly it will 
prove to be one of the first 0 .1tcomes of a much needed closer study 
in both musical and al terms of blues, jazz, and pop in the 
U.S.A. and the rest of the wo·:ld; it will certainly be a useful 
reference book and starting-point. 
Obviously the result of a lot of work and much synthesis on the 
auth<n's part, the book is ·.nclined to read like that. In five chapters, 
Dr. Middleton has to cover all aspect.s of the blues from origins in 
Africa through its beginni tgs arr10ngs t the .Ame :ci can slaves to its three 
main historical styles he sees them; the earliest form, country 
blues; city blues {from ·;he first move to the towns up to modern 
exponents); and the sopT.isticated tradition {such as the work of 
B.B. King, Kansas City b.L.ues, and soul). Dr. Middletonts summary of 
this complicated subjecv is by the fa·r the best I have read - it is 
provccati ve but comp'e11i.ng in argument on the sociological aspects, 
and information to the layman on the technical and musical sides. But: 
so often a series of brief points, conclusions and sununaries makes 
one cry out for more detail, more musical examples, more evidence of 
his conclusions. Certainly he points to the available records of the 
music - writing bluer1 down evaporates its essence - and one is ' driven to 
them to hear just wr-;.:t he is talking about - but: this section could really 
have made a book en its own. I am not being quite fair to a sel'ious study 
of the blues when !. add that it is strange to ·:read a bcrok about· such 
people as Robert ,J ohnson, J...i.ghtnin t Hopkins • Bess{e Smith; : Bi'g Bi 11 
Brootuy. and Mudd·y tiJaters. and to feel that somehow they have been finally 
laid to rest - t 1.1ey usually come across so live! 
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ȓؕ էɟؕ Ȓɠؕ Nƅ˷3ҸÊؕ
ƆЀȔؕ s͆Ԍؕ ҹƇԍяЁԎؕ ˘"Һؕ ը̒ɡؕ ɢϋɣһ˸ɤЂǮɥؕ ѐ˙ؕ ӺёȕɦҼЃؕ Җђҗؕ ƈOؕ Ɖ;>éؕ ņPؕ ͇ؕ ҘΗɧƊ͈Єmؕ
թѓؕ ԏɨؕ ͉̓˱ؕ )ժؕ ի̔ɩؕ ɪ˚˛ɫǯլԐؕ є˜ؕ ǰѕϦɬI͊ƋΘ͋ԑόؕ ˝ӶΙ׻ؕ 7Ѕؕ խ̕ɭxؕ ҙΚƌǱËؕ
Xؕ ԒַǓͶɮ،ծؕ Ì؇Ă̖yǲ̗ؕ іדɯÚǳї?јָҽɰؕ ύ§^̘ؕ ͌ԓǴֹԔԕ͍љІؕ њ˞ؕ Қћқؕ ώֺLSؕ ĤԖؕ Їؕ կɱؕ
\Λ©ɲēؕ ԗɳǵհ͎ќЈؕ ӷֻǶ̙ؕ ѝ˟ؕ ձtɴؕ Ϗּ͏ǷY?ؕ ȖԘǸֽԙ͐ўЉؕ ͑Ԛؕ ƍؕ ]͒ղؕ 	ˠؕ Zؕ ĭ" ͺ¹ԛؕ ū(Ҿؕ
ճpҿ־˹qؕ մ̚ɵؕ  ԜյƎЊģЋӀȗԝºؕ Gˡؕ נɶΜΝÛͻ؍ăџסЌؕ ˺ӁѠֿҜԞÍؕ ƏЍؕ ɷײҝɸ_£ؕ Ɛ@ؕ z£8ϐƑնɹؕ
ͼЎѡעΞɺȘ˻ɻؕ Dˢؕ շ̛ɼ͓ӂؕ ףѢӃͽêؕ
ıӄëؕ Ř͔șf'ѣC»ؕ `Џǹ<§؎͕ѤАؕ {ԟؕ ո̜ƒչؕ ͖Бؕ ɽϑ-ӅƓǺ|В˼ؕ պ̝ؕ ǔ)gÎؕ פ9̞ؕ
͗ջԠؕ ӆ!ѥռԡؕ :Гؕ ս̟ɾؕ ѦДÜűɿվhЕؕ ͘ӴлӇΟȚÏؕ ҞGҟؕ ϒ׀Ԣ͙/ؕ ̠؏ؕ ΠʀƔӈЖտؕ
ƕؕ ǻ!@րƖǼցؕ ¬: ̡ؕ Ǖѧւ̢ؕ ŀʁփӸؕ ƗЗțؕ AѨИÝŲ3ԣQʂӉЙؕ .ׁΡQׂӊƘ΢ؕ քӋ,}&9Fìؕ Łؕ
ʃʄԤؕ օ̣ʅؕ ϓĞäʆؕ ӌǽʇĢ¦ؕ Ȝiהʈ>ѩҠѪʉКԥؕ ץ̤0̥ؕ ͚ЛǾΣ׃ȝʊؕ ʋΤʌϔʍֆؕ ѫˣؕ ϕƙМ®ؕ ԦP׼Υʎԧؕ Þ
ŇНȞzǋؐؕ ƚОؕ ϖѬȟʏПؕ ĥˤӍ[Cؕ ϗׄԨ͛bÐؕ ΦʐևѭB͜ǿÑؕ ȀΧƛԩԪ͝ȁƜΨؕ ƝРȠؕ kѮΩ;ؕ ϩ/Òؕ
ӎʑ˽˾ƞʒؕ ʓֈȂíؕ ß Ɵԫؕ ҡѯԬԭǖ?׽ؕ ²Ơؕ Ңӏā>ׅȡiؕ 'Ѱؕ ̦ʔؕ ơңҤʕƢӐƣС.ʖؕ E˥ؕ Ƥؕ צ ӑΪà¬Ȣʗؕ
ҥ
(Ϋ,Ӓؕ Ϙ׆Ԯ͞ȃƥ;ؕ Ȅׇά&¨ӓʘ³îؕ Ŭʙؕ ԯѱ(԰ؕ ӔƦ։̧ʚӕؕ Ƨؕ ̨Ӗ˦®Т˿ؕ ͟1ƨؕ ~Уؕ
ϪԱ͠0Ʃέؕ ֊ӗϙԲؕ á ƪؕ ͿФؕ #˧ؕ Ϛ׈؄ƫ΀ؕ â ƬХȣؕ ňؕ קѲȤʛӘؕ lؕ ֋̩ʜؕ ҦJԳʝЦ֌ؕ әƭʞؕ
Դ֍ʟӚѳ֎­ҧʠȥؕ Ѵؕ ϛ׉Ե|ȅؕ Զ֏׾ή5Էؕ ӛʡؑԸʢ֐ؕ  ϜƮӜ΁Чmã֑͡ϝؕ Ǘ4˨	Jؕ ѵϥؕ Шʣ«ؕ
׿Щ֒ʤԹؕ ȦѶʥԺؕ ƯӝӞוʦؕ ר͢O̪ؕ ưؕ ԻͣϞōïίƱӟؕ ʧ״ΰԼͤѷЪؕ ֓Ѹؕ ̫ƲMؕ !lؕ ĴαזͥԽؕ ѹӠؕ ¤ʨؕ
ĪʩƳ֔ĘĔęؕ ǘ׊֕ؕ Ыؕ ֖̬ʪؕ ֗sʫӡؕ ̭ƴȧؕ ĲӢSؕ ř9Ȩȩβʬ¡Hؕ ̮ƵԾؕ Կr
ױؕ ϟؒؕ ͷ׋֘ؕ #שؕ
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